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AFTER COMPLETING A BA in Fine Art, and a

period of both collaborative and independent
practice, I planned to undertake a studio-based
Master’s in Fine Art with the aim of intensively
developing my practice and identifying a place
within the wider art world. I applied for the
MA: Art & Process (MA:AP), as I could complete the course in one calendar year over three
semesters and because it offered a bright studio
space in the city centre, including workshop
facilities.
The MA:AP studios sit in a commanding
white-coloured, period building that dates back
to the early 1800s. It is located by the Nano
Nagle bridge on Grand Parade overlooking the
River Lee and the former site of the FÁS building on Sullivans Quay. This brutalist building
housed CCAD students and various art organisations, including Sample-Studios and TACTIC Gallery, until late 2017. From my studio
window, I watched as the building released its
last exhale in 2018 – a devastating blow to the
artistic community at the time.
I began MA:AP in January 2018 with an intensive investigation of my existing art practice.
From the beginning, there was an emphasis on
group discussions and site-specific readings at
off-campus locations, such as the City Gaol and
atop the Elysian Tower. Studio tutors supported the MA:AP cohort, as we deconstructed our
individual practices and self-consciously defined
new systems of material and theoretical enquiry.
Engaging with the demolition of the FÁS
building across the river, as well as the river itself
(which can rise quite high against the foundation of the Grand Parade), I read books such as
J. G. Ballard’s The Drowned World. My theoretical research involved the strange, impermanent

nature of our built environment. Intensive material production blended with my psychological exploration of the ‘modern ruin’, producing
scaled-down dyed plaster maquettes, influenced
by precast Bréton Brut concrete elements.
I produced a contextual research paper, titled ‘Otherworld’s in the Postmodern Urban:
The Architectures of Noémie Goudal and Tatiana Trouvé’, which helped formulate and defend a context for my practice and engage with
its theoretical, historical and artistic situation.
I developed uncanny built vistas and narratives
through an ongoing polaroid fieldwork series
and large-scale charcoal drawing installations
in the studio. I also undertook a self-directed
placement module with Cork Centre for Architectural Education, which further intensified my
exploration of the built environment. Trips to
EVA International and Glasgow International
also sparked valuable discussions with my peers.
Our end of year exhibition, ‘Memories of a
Nervous System’, ran from 30 November to 14
December 2018, and included work by Francesca Castellano, Johanna Connor, Raphael
Llewllyn, Sinéad Lucey, Anne Martin Walsh,
Lar O’Toole, Mirte Slob, Breda Stacey Clare
Scott and myself. During the exhibition run, we
engaged with the public through peer-led film
screenings, symposiums and interactive workshops, involving invited guest speakers and specific groups, such as The Lantern Project and the
Irish Armed Forces. As noted in Sinéad Lucey’s
catalogue text, the exhibition’s title acknowledges the role of the artist in contemporary society
as a defender of subjectivity against an ever more
dominant system of knowledge received as data.
A nervous system that is both macro and molecular, refers to society and the living body, as well
as to the intermediary collective system of the
MA:AP group.
This intense year of study culminated in a
viva presentation and a realisation of a more
structured and well-defined artistic practice for
me, which I now see as a linear process, rather
than having a prescribed end-point.
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Ciara Rodgers, Pyl On, 2018, installation view, ‘Memories of a Nervous System’, plaster and fabric dye, 13 × 15 × 17 cm
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THE NATIONAL SCULPTURE Factory (NSF),
Cork City, is an arts organisation that provides
studio and production facilities within a supportive and enabling environment for the realisation of a broad range of artistic projects. Established in 1989 by four local artists, the NSF
has since developed an international reputation
of programming and producing site-specific
artworks and collaborating on a diverse range
of interdisciplinary events and projects. We actively support artists and their practice through
our sculpture workshop, residencies, lecture programmes, professional development workshops
and the commissioning of new public artworks.
On the Factory Floor, we presently have a
range of artists working in a wide variety of materials, including stained glass, porcelain, bronze,
steel and mixed media. Working alongside these
artists are a number of recent graduates, taking
part in our Annual Graduate Residency Awards.
These awards are designed to create time and
space for young artists to professionalise their
practice straight out of college, in our supportive
and productive environment. Each year, we give
four residency awards to students from three
art colleges: CIT Crawford College of Art &
Design; Limerick School of Art & Design and
Waterford Institute of Technology.
Successful graduates are offered free studio rental from between three to six months,
as well as materials stipends, technical and administrative support, curatorial and peer support and free access to a number of our lectures
and professional development workshops. The
2018 awardees were: Sue Dolan and Catherine Callanan (CIT Crawford College of Art &
Design); Jesse Hallaway (Limerick School of
Art & Design); and Joseph Fogarty (Waterford
Institute of Technology). The NSF is working
on expanding our residency opportunities in
the near future.
We will launch our 2019 programme in early
spring with the unveiling of Carom, an exciting new architectural intervention designed by
Clancy Moore Architects. This considered and
newly-created reading room will create a quiet,
reflective space within the busy workshop. It is a
tangible response to the existing architecture of

the NSF – in particular Tom De Paor’s Mezzanine – and will add a new dimension to our engagement with the physical space of the Factory.
In April and May, the NSF will engage
with the ambitious ‘Art Architecture Activism
(AAA)’ project, co-produced by Eve Olney and
Kate O’Shea as part of the Arts Council’s ‘Making Great Art Work’. AAA is a collaborative
scheme of five multidisciplinary projects, involving a range of artists, designers and Direct Provision service users, that will be developed over
a year and then exhibited in Cork city for two
weeks in autumn 2019. The AAA project strives
to breach the discourses of art, architecture
and activism by moving artistic social practice
beyond ‘rehearsals of the social’, into concrete
practical outcomes.
This summer, NSF will continue its mutually
rewarding collaboration with the Cork Midsummer Festival. For this year’s festival, we will
produce a newly-commissioned artwork via a
public open-call, in partnership with Cork Opera House. Last year the NSF presented and
supported three extraordinary projects: Isolde
Donohoe’s Rolling Hills performance piece that
evolved over the full ten days of the festival; In
Clouds, a multi-disciplinary, immersive musical
by composer and sound designer Peter Power
(who is presently undertaking an experimental
residency at the NSF); and Mark Storor and
Stephen King’s interventionist theatrical installation, called I Can Colour Between The Lines But
I Choose Not Too.
Following the very successful presentation of
Alan Butler’s dual-screen video installation, On
Exactitude in Science, on the Factory floor during
last year’s Cork Film Festival, we are already
working on this year’s collaboration, with details
to be announced soon. This relationship is now
in its ninth year and has become an incredible
vehicle for the NSF to insert Irish and international artists working in moving image right
into the heart of the oldest running film festival
in Europe.
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